





Isack van Ostade, The Halt at the Inn, 1942.9.49
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Fig. 1. Abraham Rademaker, Oude Kerk at Warmont, etching,
pl. 81, from Kabinet van Nederlandsche Outheden en Gezichten,
Amsterdam, 1725
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The painting, when sold in 1837 from the collec-
tion of the Duchesse de Berry, was identified as being
on canvas. In fact, it had originally been on a wood
support and had been transferred to canvas prior to
that date (see Technical Notes). When the old lining
fabric was removed and the painting backed by an
aluminum panel during restoration in 1982—-1983,
the old panel-induced craquelure returned, much
improving the appearance of the painting. During
the restoration it was found that the signature and
date, which had read 1645, were partly recon-
structed. Since 1645 seems appropriate for stylistic
reasons, this date probably reflected the one origi-
nally inscribed on the painting.

Notes

1. Reproduced in Sedelmeyer 1895, 34, no. 28.

2. A replica of The Halt at the Inn, entitled A Village Scene,
is in the Wallace Collection, London (inv. no. P21). It is
described in the 1992 catalogue of the Wallace Collection as a
“weak copy.”

3. For a discussion of these prints, see Freedberg 1980,
28-38.

4. See Hollstein 1949—, 33: 18, no. 26; and 34: 20, repro.

5. Country Inn with a Horse at the Trough (Rijksmuseum,
Amsterdam, inv. no. A303).

6. See Schnackenburg 1981, 1: §2—54.

7. Abraham Rademaker, Kabinet van Nederlandsche Outbe-
den en Gezichten (Amsterdam, 1725), plate 81. This tower is the
only one depicted by Rademaker that has a central arched
window flanked by two blind arches. Distinctive also is the
turret attached to its side.
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Inscriptions
At lower right corner: Isack van Ostade 1645

Technical Notes: The painting is on an oak panel with a
vertical grain. The support is a single panel. The original
chisel marks are visible on the back.

The ground is a smooth, light brown layer of medium
thickness. It is allowed to show through the thinly applied
paint layers. In the sky the paint is applied more thickly, with
low impasto and strong brushwork. The painting is in very
good condition, although small, scattered losses are visible in
ultraviolet light. Minor pentimenti in the large tree in the
center of the painting and the dogs in the foreground are
visible to the naked eye. The painting has not been treated
since acquisition.

Provenance: Van Tol, Souterwoude [near Leiden]; (sale,
Amsterdam, 15 June 1779, no. 13); Wubbels. J. E. Fiseau,
Amsterdam,; (sale, Amsterdam, 30 August 1797, no. 165); (J.
de Bos, Amsterdam). Baron Guillaume-Joseph de Brienen
van de Grootelindt, Amsterdam, by 1842; by inheritance to
Baron Guillaume-Thierry-Armand-Maria de Brienen van de
Grootelindt, Amsterdam; (sale, Paris, 8 May 1865, no. 23);
Marquis H. de V[illefosse?], Paris; (sale, Christie, Manson &
Woods, London, 5—6 June 1871, no. 218); Comte Henri Gref-
fulhe [1848—193:2], Paris. (Sale, Sotheby & Co., London, 22
July 1937, no. 74); (Roland & Delbanco, London, 1937-
1939); Adolf Mayer, The Hague; (Edward Speelman, Lon-
don); private collection, England; (A. Duits, London);
(Christian Humann, Paris and New York, 1968—1973); Claus
Virch, Paris, 1973-1977;' (Brod, London, 1977). Richard A.
and Lee G. Kirstein, Washington.





